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PREFAC E. 





A Second Volume of “ The Art-Union,” will commence with the New Year. In addressing our readers, we occupy a very different 
position from that in which we were placed, when, in February last, we undertook the charge of a publication, ex>lusively devoted to 
the interests of Artists and the Arts. Our expectations would have been fully answered, if our success had reached a moiety of that we 
have actually experienced. The work may now be regarded as ESTABLISHED ; it has earned a good reputation ; it is fixed on a safe 
and firm basis ; it has, undoubtedly, accomplished some of the objects held steadily in view ; the Public, as well as the Artists, 
have liberally responded to the call made upon them; its monthly circulation has averaged nearly 3,000 copies (the first, second, 


and third numbers having been reprinted), and its future prospects are, to the highest degree, encouraging. 


Our readers will do us the justice to remember that, in our prospectus, we put forth no lofty pretensions ; our hope was to disappoint 


by exceeding, not falling short of, our promises. We believed that a Publication—resembling rather a Newspaper than a Ma- 
gazine—that should communicate to Artists, from every available source, intelligence in which they are interested, and, at the same 
time, contain such professional information as might be supplied by persons of matured experience, could not fail to prospcr, if 


conducted with right motives, and upon independent principles. 


Our pledge was “ to exert energy and industry, and to spare neither labour nor expense,” in order “ to supply to artists accurate 
and useful information upon all subjects in which they are interested, and to the public the means of justly ascertaining and 
estimating the progress of Art, both at home and abroad.” This pledge we believe—and the success we have achieved justifies us in 


believing—we have fully redeemed. 


Such success is to be attributed, mainly, to the Honesty oF PURPOSE to which we fearlessly lay claim. We have acted up to our 
imperative duty—of expressing, in every instance, the opinions we entertained, without regard to the wishes, or the interests of 
any person, or any party. We have endeavoured to do so, in all cases, without arrogance or presumption ; to be swayed by no pre- 
judice ; to be misled by no partiality ; to be biased only by generosity. We have thus succeeded in obtaining the confidence of the 
Artists and the Public; and we are not likely to risk it by a departure from the course by which it has been gained—an earnest and 


sincere desire to think and to act rightly. 


It cannot be doubted that, for some time past, a more general taste for works of Art has been gaining ground in this country ; and, 
consequently, a more general wish to become acquainted with all topics connected with the important and interesting subject. A few 
years ago “ Exhibitions” were limited to the metropolis ; they are now held, annually, in all the prominent provincial cities and towns of 
the kingdom. “ Institutions for the promotion of the Fine Arts”—chiefly on the admirable plan of the ‘ Art-Union of London’—are, 
in nearly every instance, associated with them; and we shall be within the mark, when we assert that by these various societies—in 


England, Seotland, and Ireland—between £70,000 and £80,000 have been expended in the purchase of pictures by British Artists 
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during the years 1837, 1838, and 1339. Thus, the possession of the best auxiliaries in the cultivation of taste, and with it the intel- 


lectual and moral improvement of the country, is no longer gop§ned tpa few wealthy individuals. The chance of obtaining a picture 
in the allotment of prizes, is as favourable for the humblest as for the most elevated subscriber. It is an axiom that the acquire- 
ment of one luxury creates a desire for more ; and it is, therefore, safe to foretell that the demand for Works of Art will, at all events, 
keep pace with the supply. Our correspondents—who direct such Institutions as those to which we refer, and to whom we 
take this opportunity of tendering our best thanks for the essential aid they have so continally rendered us—assure us of the 
amazing spread which a true taste for, and a due appreciation of, excellence in art, is making throughout the Provinces : without a 
single exception the “ Returns” of the present year have largely exceeded those of the preceding, each showing an increase propor- 
tionate to that of the two societies in Edinburgh, which in' 1839 procured and expended a sum four or five times greater than that 


they were enabled to collect during the first years of their existence. 


It follows, then, as matter of course, that some such publication as “ The Art-Union” was required by the thousands who 
though, formerly indifferent to Art, now estimate its importance and desire acquaintance with all that appertains to: the subject. 
And it is also certain that such a publication was calculated to forward the objects of the Directors of « Institutions for the 
Promotion of the Fine Arts,” by acting as a medium of communication between them ; by strengthening the good spirit they had 
raised in behalf of Art; by making the Fine Arts a theme for frequent thought and conversation; and by concentrating, as it 


were, all that transpired in regard to them. 


The Artists, too, required some work that should bring together the several matters of information to which it was 
almost impossible they could have access, while scattered through a variety of publications; and while , Continental 
* intelligence concerning Art was nearly excluded from them. They have now, also, a medium for communicating to their 
professional brethren, the results of study and experience; and of aiding the improvement of the many by communicating the 


knowledge acquired by the few. 


We have now, therefore, to express our grateful sense of the support we have received from the Artists, from the Public, and 
from the Newspaper Press, which has so generally and so essentially aided our labours. That we shall continue to improve is as 
certain as that we shall continue to exist. Enlarged means cannot fail to obtain extended power; and our later numbers will, 
we trust, afford ample proof that confidence in our integrity, and conviction of our beneficial influence have been followed by 
assistance on the part of many who very properly postponed it, until time enabled them to ascertain if our motives were just, 


our plans advantageous, our independence certain, and our circulation sufficiently extensive to render the Publication really service- 
able to the cause of Art. 
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